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PROGRAM NOTES 
Dance and music have been inextricably intertwined throughout 
cultural history, both as elements of religious ritual and as a means of social 
interaction. In the Renaissance, the increased popularity of instrumental 
music created new opportunities for the enjoyment of social dancing. As 
musical notation stabilized, performers of instrumental dance music departed 
from the practice of improvisatory performance and became more reliant on 
notated scores. Concurrently, dance types were standardized and the notated 
music prescribed tempos and rhythms characteristic of each dance type. 
Dances were frequently performed in contrasting pairs: a dance of a slow tempo 
paired with a fast one, or a dance in duple meter with one in triple meter. 
With the development of the dance suite during the Baroque Era, audiences 
could hear dance music in a concert format as well as on the dance floor. With 
the exception of Nelhybel's Trittico, tonight's concert features dance suites by 
contemporary composers. The settings explore a wide range of music in dance: 
some pieces evoke reminiscences of other times, some venture into the images of 
ized French ballet, and the concert closes with an international tour 
.• ough the medium of dance. 
James Curnow {b.1943) 
Four Colonial Country Dances (1996) 
Inherited from Elizabethan England, country dancing was the 
principal recreation of all social classes throughout the colonial period in 
America. The tunes used for country dancing were mostly of English origin, but 
were altered over the years to become more "American." Four Colonial 
Country Dances features country dance tunes that were indigenous to the Boston 
area in colonial times, in accordance with the occasion of the suite's 
commission: the celebration of the 25th anniversary of the Metropolitan Wind 
Symphony of Boston on April 20, 1996. In this suite, the composer updates 
rhythmic, harmonic and stylistic elements of these tunes, "as if to transport 
the colonial dancers to the twentieth century." 
Born in Port Huron, Michigan, James Curnow currently lives in 
Kentucky where he serves as Composer-in-Residence on the faculty of Asbury 
College. In addition, he edits all music publications for The Salvation Army 
in Atlanta and oversees his own music publishing company, a firm specializing 
in music for concert and brass bands. Curnow has traveled the world as a 
conductor, composer and clinician, has been honored with several international 
awards for his band compositions, and has received annual ASCAP standard 
awards since 1979. Curnow has accepted over two hundred commissions for 
various instrumental, orchestral and vocal ensembles, including works for the 
· yo Symphony Orchestra, the United States Army Band and the Atlanta 
mittee for the Olympic Games, for whom he wrote the Olympic Fanfare 
and Theme for the Olympic Flag. 
Jean Francaix (1912-1997) 
Sept danses d'apres le ballet "Les malheurs de Sophie" for ten wind instruments 
A brilliant piano virtuoso who toured extensively throughout Europe 
and the United States in the first half of this century, Jean Francaix seemed 
destined to choose a life in music. His mother taught singing at the Le Mans 
Conservatory, and his father (also a pianist and composer) served as the 
school's Director. After beginning his studies with his father, Francaix 
completed his musical training in Paris, where he won the First Prize for piano 
at the Conservatory and studied composition with Nadia Boulanger. 
A sense of gracious spontaneity characterizes much of Francaix's music. 
A contemporary of Ravel and Poulenc, the exemplares of the "new French 
school" in this century, Francaix garnered valuable lessons from these 
composers. However, Francaix's compositional style is highly 
individualistic, demonstrating a more classical or conservative approach than 
that of his fellow countrymen. 
Francaix composed extensively for orchestra, chamber and vocal 
ensembles. The stage also proved to be fertile ground for the composer as 
evidenced by his five operas, numerous film scores and eleven ballets. 
Francaix extracted this suite of seven dances from his full-length ballet, Les 
Malheurs de Sophie, composed in 1935. The plot scenario for the ballet by 
Flevitsky was taken from a novel written in 1867 by the Comtess de Segur (nee 
Rostopchine). In the dedication to her granddaughter, Elizabeth Fresneau, 
the Comtess warns, "Dear Child, you often say to me: 'Oh Grandmother, I love 
you so! You are so good.' ... But Grandmother was not always so good .... 
Listen well that you will not have all of the flaws of Sophie." 
Percy Grainger (1882-1961) 
Molly on the Shore (1920) 
Percy Grainger spent his childhood in Melbourne, Australia, acquiring 
the bulk of his musical training at the Hoch Conservatory in Frankfurt and 
continuing his studies for a short while with Busoni in Berlin. Embarking on a 
career as a concert pianist, he settled in London in 1901 and joined the English 
Folk Song Society, marking the beginnings of a lifelong interest in collecting 
and transcribing folksong. His playing so impressed Edvard Grieg that in 1907 
the latter invited him to his home where they prepared for the premiere of 
Grieg's Piano Concerto. The Norwegian died before the performance, but 
Grainger'·s rendition established him as one of the concerto's great interpreters. 
By 1910 he was a widely acclaimed solo recitalist and orchestral soloist, 
averaging about one hundred concerts per year in continental Europe. In 1914 he 
moved to the United States, eventually becoming a citizen and serving in t:P - ~ l 
Army as a bandsman, where he played oboe. For many years Grainger was '/ 
professor and head of the music department at New York University. 
Molly on the Shore is actually not one piece but two: "Temple Hill" 
and "Molly on the Shore". Both are Cork reel tunes first publishedin 1907 in 
the same collection for string quartet. Grainger revised and orchestrated the 
piece in 1914 and re-orchestrated it for military band in 1920. He also set this 
and others of what he called his "fripperies" for piano and four-hand piano. 
Vaclav Nelhybel (1919-1996) 
Trittico (1964) 
Born in Czechoslovakia, Vaclav Nelhybel studied composition and 
conducting at the Prague Conservatory and musicology in Freiburg and · 
Switzerland. He emigrated to the United States in 1957 and enjoyed an 
international career as both a composer and a frequent guest conductor with 
major orchestras. His compositions, primarily for orchestra, symphonic band, 
and chamber ensembles, are suggestive of a Neo-Renaissance style, focusing on 
the integration of rhythmic, polyphonic, modal, and coloristic elements. 
Nelhybel wrote the following about his unusual three-movement 
piece, Trittico: "The first and third movements are, in several ways, related 
; · ach other; their character is brilliantly forward-moving and energetic. 
. second is a strongly contrasting dramatic scene; [its] character is 
underlined by the strong use of percussion, piano and celesta." The first 
performance of this work took place in the spring of 1964 in Ann Arbor at the 
University of Michigan. 
Alfred Reed (b. 1921) 
Fifth Suite for Band (International Dances) (1995) 
Upon completion of his military service as associate conductor and 
radio production director of the 529th U.S. Air Force Band, Alfred Reed 
attended Juilliard, where he studied with Vittorio Giannini. In the late 
1940's, Reed worked as a freelance composer and arranger for NBC, ABC, CBS 
& RCA Victor records, and in the 1950's became conductor of the symphony 
orchestra at Baylor University. Reed currently holds the position of Professor 
of Music in Theory and Composition at the University of Miami School of 
Music, and has appeared as guest composer-conductor in forty-six states and 
abroad. Reed's over two hundr.ed compositions for band, orchestra, chorus and 
chamber ensemble have been described by Raoul Camus as displaying a 
"melodic, post-Romantic style." 
The Fifth Suite for Band was commissioned by the Shimonseki Wind 
Ensemble and first performed by the Japanese organization on October 10, 1995. 
In describing this piece, Reed says, "The four movements of the Fifth Suite for 
Band were conceived in terms of national dances associated with one or more 
countries . . .. Together this group serves as a tribute to the cross-cultural 
ci1rrents sweeping across the face of the globe today, as the world becomes an 
-smaller habitat, and peoples of all societies come to know and interact 
with one another as never before. And in this vast sea of communication, what 
better tribute than the two most ancient of all such forms: music and the 
dance?" 
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* * * * * * * * * * * * * * *·* * 
You can help support these talented young artists by joining the 
Friends of Music at the School for the Arts. For information, please 
contact Jennifer Shepard, Director of Development, Boston University 
School for the Arts, 855 Commonwealth Avenue, Boston, MA 02215 or 
call 6171353-7293. 
